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No: 456792356455

NAME: = JonPigott S ; ME

"I"ﬂ’l OR WR!'I'E IN BLACK ONLY

. 8ince 2004 my creative loundproqum has become more .
focussed on the materiality of sound - the 1oudpp¢|m

_ has become a locus for my research and practice, whichI
describe in broad terms as @lectro machanical sonic art.
_ Thissimple nineteenth century device, remains as the L
pivotal bridge betwean tha perceptible world of :uto-
. rial vibration and the slactrified world of quicksilver
frequenciaes, fluidium and hertzian space. I have pnslud,

. __broken and torn loudspaeaker conas, vibratad nlulatlli.r.h
.:I..ct.ronagn-uu fields, hand wound coils and created os- -
_eillators that exist onthe houndary batwaan the physical
and electrical. This has baen in order to understand more
. of thasonic t:amzomu.nnn that cccur within lmd-p.ak—
‘ers and other electro machanical technologies. :
‘ Discourses inacoustic ecology and media. atuhnalaqy s
hau helped guide my vork as I have explored notions oz
_.mschizophonia and technological depunctualisation ortha -
opening of the black box of tachnology. These themes are .

| evident inpieces such as The Sonic Marble Run(2008)and . .
J:n.tin.ttn 8pring (2010). Here I also aim to explore therela-

_ tionship batween signal lnd carrier, message and ud.tun, s
matter and infomation. /

My commitment to mlt.tnq sound through electrome’

‘chanical means is, in many ways, a practical roa:u.uu.on

- of Siegfried Zielinskis theoretical mission to find

-.nn-thing new in the old. Our recycling centres and tu_b—

- bish bins £ill up vith disregarded oaalulo:qndqtu'nnd

incompatible interfaces as our madia technologiesare up

graded and replaced with alaming regularity. Meanwhile,
the loudspeaker remains central to our mediated experi-

‘ance of sound, carrying with it achoas of Tasla, l'andny,

Edison and Ball.

Re_fgrenc’e Notes:l

jonpigwordpress.com
www.sonicmarblaes.co.uk
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